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are displuyed ulongsido a !
large-scale digital painting by
Albert Oghlen and manipu-
lated comero-less photogra-
phy by Thomas Ruff. The dot-
com boom—the late 1990s to
early 2000s—ore examined
through international ortists's
works and collectives.

Works by Nam June Paik
incdlude Internet Dream (1994],
o video-wall of 52 monitors
di;pioy]ng elé(ffOl'liCO"y pro-
cessed imoges, and Good
Moming, Mr. Orwell [1984)
On New Yeor's Dey 1984, |
Paik broodcast live and pre-
recorded material from artists
including John Coge and The
Thompson Twins from @ series
of sotellitelinked television
sudios in New York, West
Germaony, South Korea, and
Paris's Pompidou Centre fo an
estimated cudience of 25 mil-
lion viewers wordwide. Paik
saw the evant s o counler
response 1o George Orwell’s
dystopian vision of 1984,

The birth of the Werld
WNide Web in 1989 provided

oreading 9round for early
jser-based net art, with inno-
vators such as Moscow-born

Lialina odopted it as |
a medium, fellowing earlier
practices in performance and
video. In My Boyfriend Lome |
Back from the Wer (1996) she
presants a love story enocted
vie an interackve block and
white browser screen.

The emergence of net
art is explored through a cu-
rated selaction of interactive
browserbosed works from
the Rhizome archive, o lead
ing digital arts organization
founded online in 1996 by art.
ist Mork Tribe, and affilicted
with the New Musaum in New
York since 2003, In 1999
Rhizome crected o collec- |
tien of born.digital artworks,
which has grown to include
over 2,000. In recen! years, it
has developed o praservation |
program arcund this orchive.

One cf the first-ever mo-
jor interachive art installations,
lorna ('979—'982' by lynn
Hershman Leeson presents

a fictional female character l

who stays indoors all doy
watching TY ond anticipated
virlual ovators.

Experiments from the
1960s to the 1970s pushed
the boundaries of technology.
Artists such as Manfrad Mohr,
Vera Molnar, Frieder Noke,
and Stan VonDerBeek adopt
ed compuler programs fo cre-
ate abastrect and geometrical
works while Roy Ascott, Allan
Kaprow, Gary Hill, ond Nam
June Paik used vorious new
media o connect across mul
tiple sites globally.

The exhibition concludes
with antifocts from the forma-

| tion of Experiments in Art and

Technology (E.AT) in New
York in 1966, which saw per
fermances over nine evenings
frem ortists such as Robert
Rauschenberg, John Cage,
and Yvonne Rainer working to-
gether with Bell loboratories’s
enginears on one of the Ffirsi
maojor collaboraticns batween
the industrial sechnclogy sec-
tor and the arts

Omar Kholeif, with
Emily Butler, Maohera ond
Mohammad Abu Ghazaoleh

curaior, Whilechapel Gallary,

tant curator, curated the show.

Balsom, Sarch Perks, Judith
Barry, Nam June Paik, lynn
Hershman Leeson, Séomus
McCormack, Jonas Lund, and
Ulle Wiggen, accomponies
the exhibilion.

Whitechapel Gallery is
at 77-B2 Whitechapel High
Streel, London E1 7QX. Tel:
(44-20) 7522 7888. E-mail:
info@whitechapelgaollery.org
Website: whitechopelgallery
org. Adult admission is £13.50
lincluding Gift Aid donation|
or £11.95 (without Gift Aid),

THE UNITED STATES

A Fragile Sculptural
Experience

Ibertz Benda will pres-
ent Motohiko Odani:
Depth of the Body, a

solo exhibition of recent works
by the Japonese artist, from
May 5 through June 18, 2016,
ot 515 Wast 26th Street, New
York. Motohike QOdani was
born ond raised in Kyolo,

| Japan. This exhibition marks
| the arnst’s first gallery show |
and SéamusMceCormack, ossis- |

| his

A fully illusirated cato- |

(£29.99)

logue

edited by |

Omar Kholeif, with contribu- |

ticns Iwona Blazwick,

by

Omar Kholeif, Ed Haler, Eriko |

outside Asia and will fealure
complex mixed-media
pieces that transcend 1he siatic
limitations of sculpture and ad-
dress the relationship between
the spiritual and physical.
Odani’'s works are com-

prisad of complex layers of
meaning that defy a singular
interpretation, as the aorfist
draws inspiration from various
sources including horrer ond
sci-fi films, Joponese folklore,
Buddhism, and Futurism. His
skillful handling of unorthodox
matericls and his ability to
exiract beauty from the gro
fesque has won him ccclaim
both in Jepan ond cbroad.
In 2003, at the oge of 31, he
was selected os one of the

| two arlisls %o represent Japan
| at the Venice Bienncle, and

in 2010 the Mori Art Museumn
devoted their entire space fo
Fhantom Limb, o retrospective
of his work.

In Depth of the Body,

| Odani chollenges the viewer

by revealing the illusory nature
of the sensas ond blurring the
dichotomies of organic and ar-
tificicl, perception and reality.
The genasis of the show is in
part inspired by recent events;
the 2011 Fukushima disaster,
with both notural and man-
made couses, shattered confi-
dence in institufions that hod
praviously seemed infallible in
Japan. The exhibiticn presents
four series: New Born, Cosmic
Traveler of Blindness, Skeleton,
and Terminal Impac), each oc-
LUpsyitg u o in Ihe gollery.

In New Born, a sculp-
tural series begun in 2007,
QOdani mokes imaginary creo-
tures from bones, alluding to
life that existed prior to hu-
mans or that may exist beyond
this earth. The resulting forms,

Above left:Motohike Odani, Terminal Impact [featuring MariKatayamatocois™), 2014, video Instaflation Sound: Nao
Nishihars Phaotograph by Nobutada Omete. Courtesy of Albertz Banda, New York and Yamamoto Gendal, Tokyo Above
right: Motohiko Odani, process pholo for Terminal Impact, 2014, image Courtesy of the Artizt and Alberiz Benda.

14 WORLD SCULPTURE NEWS

albertz benda

"The Fragile Sculptural Experience,” World Sculpture News, Winter 2016

515 w 26th st | new york,ny | 10001

tel 212.244.2579 | www.albertzbenda.com



embling delicote structures
zen in ight spirals, are both
rimewal ond alien, demon-
wing the power of natural
lutien ond the impact of
den events to cause physi-
ransformation
Cosmic Jraveler of
dness, a never-before-seen
«o installation,
hiless womaon as she drifts
ugh an underwater abyss,
»2ing the contours of sculp-

[L‘. OwWs Q

res cast from her own face,
ds, and fest, “the mere
Jow of the body parts,” as
yrtist explains, Here the art
s referencing the complex
wurolegical processes behind
jht and touch, and perhaps
yding 1o the decline for

iy people in old age
Skeleton, ariginally
wn ot the 2003 Venice
inale and redimaogined for
this presensation, coptures a
precarious moment frozen in
lime as the piece resists gravity
os if imbued with primerdial,
supernatural power. The verhi
co form resembles o stolochie

or megalith, while the pres-
ence of aluminum streaks and
bubbles give the impression
ol o science experiment gone
awry. This fusion of organic
and synthetie qualities simul-
taneously celebrates the harsh
beouwy of ancient forms and
the imposing power of growih.
Odani blurs the divi- |
sion between humans and
m ines in his mulb-screen

ins
The
Ka

atien, Terminal Impect.
voma as she performs
done sasks with the aid

nplex apporolus

stogehands.  This  immersive
ns tion acks as a “video
3G e, o unigque intermin-
gling of film and physical ob-
=cts that envelops the viewer
n the skawed world Odani
hu: ';:)md

Openad in Fall 2015
Albariz Benda is o new gallery
Forinarship between Thorsten
Albertz and Marc Benda that
will feature emerging ond @s-
Lo ad arlists

—

videos follow artist Mari |

ond |
wy thres known as |
or toditional kabuki |

W S

i The dark blue gloss

| GERMANY |

Phot &
Gl:ss al?l:{uros

onlinuing its series of

thematic  exhibitions,

the Alexander Tutsak-
Stiftung is showing contempo-
rary photographs ond sculp-
tures through June 24, 2016.
Entitled Life Is No! o Beach, the
exhibition addresses the dark
side of life. One exomple is
the cppressive world of drug
addicts. The photogropher
Motthiev Gofsou documents
this in his 30 phctographs in
an authentic and poetically
sansible manner

The 20 sculptures, the

second focus of the exhibiticn,
were made of glass and mixed
media. In their diverse works,
internaticnally rencwned art- |
ists [including Philip Baldwin
& Monica Guggisberg, Monao
Hatoum, Silvic  levenson,
Jonusz Walentynowicz] ond
young artists toke o profound |
look ot pacple’s general fears
as well as their inner and outer
conflicts

In the hands of the artists
the material glass—so familiar |
to us from our everyday life
transtorms into @ multiloyered,
sometimes unexpected, me-

dium. With

|

its complexities

and capacity to provide in
sight into vorious levels, glass
is predestined to emphaticolly

Philip Baldwin & Monica Guggisberg, First Memories, 2010, biown glass,
cut, 40 x 139 x 356 am. Photograph: Galilane Fiona Grard © Gadtane Flona

| Girard. Courtesy of Alexander Tutsek-Stiftung, Munich

Above left: Janusz Walertynowicz, Black Box, 2013 kik-cast glass, 49
x 38 x 38 cm. Pholograph Janusz Walentynowicz, © Janusz Walertynomicz,
Image: Cowrtesy of Akxandar Tutsak-Stiftung, Munich. Above right: Silvia
Levenson, Baby Fox, 2011, kiln.cast glass, fabric, Mberglass, 100 x 42 x 32
cm. Phatograph: Marce Dal Comune. © Mared Dal Comune. Image: Courtasy
of Bulseya Projacts.

w=a measuring one meter
(Maria lugossy] and an os-
sified seated figure |lonusz

| Walentynowicz) obstroct the

deep volley of depression
Viewers address their fear of

| dongerous diseases in HIV

and Ebole glass viruses (Luke

| Jerram)]. A young fox dressed

in girls’ clothes dramatically i-
lustrates the emotional as well
as bodily damages children

| and adolescems may suffer

[Silvia Levenson). An installe-
tion of bottle halves measuring
2.5 meters emphatically points
up the hopelessness of rying to
schve problems with addictive
substances [Mono Hatcum).
The work of a Japanese ortist
[Shige Fujishiro) draws aten-
tion te the problem of street
people with an arthul corico-
ture of o Chanel shopping bog
mode of glass beads

The photographs come
from the project Only God
Can Judge Me by the Swiss
photographer Matthieu
Gafseu. He ook photographs
in Lausanne’s drug scene for
mere than o year. By using
various formal approaches, he
prosaically and, ot the some
fime, wmphulicully decomsn-
ed the life of addicts

His dignified portraits
of longfime drug abusers with
their sharp-featured faces stir-
ringly personclize o social
problem. With still lifes he cop
tured their contrediclory living
environmenl. Hard documen.
tary close-ups of drug packets,
drug poraphernalio, aseptic
drug-consumplion reoms, sur
veillance comeras, efc., pro-
vide o direct imprassion of the
addicts” daily struggle for sur-
vival, By contrast, Gafsou's po-
efic photogrophs of the scene’s
necturnal showploces cllow
viewars to intit the desirable
sides of the high

Matthisu Gefsou
|B.1981) studied photography
ot the School of Applied Arts
in Vevey ond graducted frem
the University of Lausanne with
o moster's degree. His photo.
grophs hove been shown in
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